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la création du monde



Celebrating it 15th anniversary, Fluxum Foundation 
collaborates with the Athens State Orchestra, the 
Athens Concert Hall and the Athens State Contem-
porary Dance School, to bring back to life "La 
Création du Monde", one of the most innovative 
creations of the Ballets suédois.

In 2000, Fluxum Foundation worked alongside with 
Millicent Hodson and Kenneth Archer to reconstruct 
"La Création du Monde", which was presented in the 
courtyard of the Museum of Art and History of 
Geneva, in partnership with Geneva’s Grand Theatre.

After 15 years spent providing help and support to 
the performing arts scene, Fluxum Foundation 
distinguishes itself by the unique form of its creative 
commitment. Once again, Fluxum Foundation is 
aiming to provide an educative context to its collabo-
ration and it seizes the opportunity to work with the 
young graduates of the Athens State Contemporary 
Dance School giving them the opportunity to work 
with Millicent Hodson and Kenneth Archer.

Millicent Hodson and Kenneth Archer are archeolo-
gists of dance who specialize in reconstructing 
ballets which original choreographies have been 
lost. 
For "La Création du Monde", they recreated Fernand 
Léger’s decors and costumes in a more sculptural 
and emancipated way than the one originally intent-
ed by the artist. The choreography underscores the 
symbolism of the animal, human, and divine realms. 

With this ballet, the 27 dancers of the Athens State 
Contemporary Dance School, alongside with the 
musicians of the Athens State Orchestra, were given 
the opportunity to experience a moment in history 
when the quest for ancient paths and myths came up 
against a bold, passionate modernity.

The ballet will be presented at the Athens Concert 
Hall in February 2 and 3
The proceeds of la création du monde support social 
projects.
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THE PROJECT - 1923

The 1923 ballet was based on the fantasized “légende des origines” by the 
poet, Blaise Cendrars, drawn from his Anthologie Nègre of 1919, a collec-
tion of tales recalled by missionaries and other travellers in Africa. 
For Cendrars, his text was a literary task of translation and interpretation. 

Fernand Léger, who designed La Création, came late to the Cubist practice 
of using African and Oceanic antiquities as models for modernism. His 
fascination was more focused on urban landscapes, industrial images and 
mechanical movement. But Création put these through the prism of myth 
and what was then known as “l’art nègre”. 

The ballet’s avant-jazz score by Darius Milhaud rang more of Harlem and 
Rio de Janeiro, where the composer had just travelled, than any ports of call 
on the African continent. Milhaud shaped these sources through tech-
niques of contemporary music and drew upon Hebraic chants, familiar from 
his childhood, to evoke the simple solemnity of 

Mankind’s first days on earth.
Rolf de Maré produced the spectacle with his Parisian company of dancers 
who left the Royal Swedish Ballet, en masse, to out-vanguard Diaghilev. 

The Ballets Suédois was really defined by the French capital, with head-
quarters at the Théâtre des Champs-Elysées, despite frequent touring 
throughout Europe and the U.S. during its short life from 1920-1925. 

Jean Börlin was the company’s star and choreographer. His eclectic style 
reached its zenith in La Création, combining dance fads of the day to 
propose a primal grammar of movement. All these diverse elements joined 
in La Création du Monde to form a Cubist collage of Paris in the years just 
after World War I.



FLUXUM THE BALLET DU GRAND THÉÂTRE 
MUSÉE D’ART ET D’HISTOIRE  - GENEVA
« When Cynthia Odier of the Fluxum Foundation asked us to do La 
Création du Monde with the Ballet du Grand Théâtre, Geneva, in 2000, 
we realized that our task also was to make a collage. The occasion was 
an exhibition on Léger and African art of the Barbier-Mueller Collection 
at the Musée d’Art et d’Histoire, where we set the production on a 
purpose-built stage in the covered courtyard. » 
Millicent Hodson & Kenneth Archer 

The collaborators of La Création had about a quarter of an hour of stage 
time to make a statement: What did they want to say and why? Paul 
Nash’s iconic war painting of shelled trees shows dawn on the horizon 
and its title is “We Are Making a New World”. The 1923 ballet is solemn 
for much of the time, yet it is about hope. Creatures take form and 
emerge from a chaotic mass. Eggs, water and music seem to be the 
necessary ingredients for the Magic People to assist in creating the 
Human Couple. The dalliance of these primal lovers leads to the battle of 
the Branch, with the Monkeys joining the fight against the forces of Fam. 
But the Birds save the day. They fly in to seduce the Fetishists who 
quickly lose interest in the Branch. Love, or at least attraction to Cubist 
birds, makes the world go round.
The postwar collage of La Création includes quotations from dance 
crazes like the “Char-less-ton”, as the French said it, and the Black 
Bottom. These “Negro dances” were already part of the Parisian land-
scape before the mid 1920’s. Börlin saved quotations of these fads for 
the upbeat Finale. Throughout the ballet there are references to show 
dancing, like steps for the Monkeys who imitate the “end men” in vaude-
ville.

THE PROJECT - 2000



OPÉRA NATIONAL DE LORRAINE 
BALLET DE LORRAINE + FAUSTIN LINYEKULA - FRANCE

« For the Nancy production with its current director, Petter Jacobsson, we have 
renovated the costumes with the atelier there and further developed the choreog-
raphy. Jacobsson, a former dancer and director at the Royal Swedish Ballet, 
observed at a lecture we gave together in Nancy that the Ballet Suédois is a model 
for contemporary touring companies, like CCN Ballet de Lorraine, committed to 
new work and collaboration. He appreciated our perception of the 1923 work as a 
collage. Practically speaking, for our recreated collage, we needed more flexible 
and mobile elements. We worked with our costumier to find new materials that 
would maximize freedom of movement. A dancer from the original cast told us the 
company could not do “what Jean wanted” because the big Cubist structures in 
wood and heavy card were too cumbersome. » Millicent Hodson & Kenneth Archer

This creation, confronting visions, was prompted by Faustin Linyekula’s reading in 
2006 of Sylvie Chalaye’s Du noir au nègre [From Black to Nègrer], when he found 
out about the first ballet of nègre inspiration, La Création du monde. It was created 
in 1923 at the Théâtre des Champs-Élysées by the Swedish Ballets and brought 
together Darius Milhaud as composer, Blaise Cendrars as librettist, Fernand Léger 
for the setting and choreographer Jean Börlin. At the time it was perceived as “a 
negro-cubist fantasy”. At the Théâtre de la Ville’s initiative Faustin Linyekula and the 
Ballet de Lorraine have set up a project in which La Création du monde 1923-2012 
absorbs the original piece like a quotation. Millicent Hodson and Kenneth Archer 
reconstituted the 1923 piece with the Ballet de Lorraine dancers. It is meant to 
echo the artistic itinerary of Faustin Linyekula, a choreographer living in Kisangani 
in the Democratic Republic of Congo. The piece emanates a sharp aesthetic and 
political insight shared at once by composer Fabrizio Cassol, stylist Lamine Badian 
Kouyaté/Xuly Bët and scenographer Jean-Christophe Lanquetin.

THE PROJECT - 2012



LA CRÉATION DU MONDE
AT  THE ATHENS CONCERT HALL
3 + 4 FEBRUARY 2018

According to the tale Cendrars chose for this ballet, the Creator destroyed his first 
attempt at a world, burning it all, because man, named Fam, who was very 
arrogant, had proved such a disappointment. 

The ballet is thus based on a second try at the grand plan. Characters are 
organized by gender and their place in the hierarchy of creation. Léger made the 
highest category not dancers but sculptures, the suspended Deities, moving 
laterally in and out of the dancing. Next come the Messengers of the Gods, male 
and female figures who are higher models of the human soul and body. 
Appropriately, they wear stilts in the shadow play prelude to the ballet. 
Characters who transit divine and human worlds are Magic People. These we had 
to interpret based on details of their costumes: the Egg and Water Witches and 
Wizards relate to organic creation; the Marimba Wizard and World Tree Witch 
relate to the forces of wood just as the Xylophone Wizard and Hatchet Witch 
relate to metallic forces. World Tree and Hatchet serve as midwives for the birth of 
the first man and woman. Next are the Fetishists, survivals of Fam energy, like the 
legions of Lucifer in biblical legend. Two Fetishists relate to nature and cosmos, 
Bird Man and Circle Man and two to human fabrication, Lattice Man and Block 
Man. We had to identify them, too, from the iconography of their designs. Last is 
the animal kingdom in its glory of colour and movement––Insects, Monkeys and 
Birds, free to roam their realms of earth and sky.
Eggs, water and music seem to be the necessary ingredients for the Magic 
People to assist in creating the Human Couple. 

La Création du Monde was not a political treatise about the hostilities the 
collaborators had managed to survive. Nor was it a work of art for art’s sake only. 
The ballet captures the heady mix of doubt, despair, daring and sassy confidence 
that marked the early twenties. But the spectre of the war keeps breaking through 
its surface.

La Création du Monde was a collage of the life the ballet’s collaborators saw all 
around them in Paris after the trenches – dynamic expectations edged with 
disillusionment about where Western civilization was headed. The subtext of the 
ballet is that love and creativity are always under threat.

In the case of La Création du Monde, “Africa”, a generalized concept of the epoch, 
served as that cultural alternative. Some measure of that seems to have prompted 
the enthusiasm of Cendras, Milhaud, Léger and Börlin for the Africa that they 
imagined. But the act of collage, reconfiguring reality, made a statement in itself 
about the need to change the established order of things.

THE PROJECT - 2018



GENERAL PURPOSE
THE FLUXUM FOUNDATION IS A NONPROFIT PRIVATE-LAW FOUNDATION ESTABLISHED 
IN 2002 AND GOVERNED BY ITS ARTICLES OF ASSOCIATION AND ARTICLE 80 ET SEQ. OF 
THE SWISS CIVIL CODE. THE FOUNDATION IS AIMING TO ENCOURAGE AND DEVELOP 
CULTURE IN GENEVA, IN SWITZERLAND AND ABROAD. DANCE IS THE PRIMARY METHOD 
OF EXPRESSION IN ANY ARTISTIC OR CULTURAL CONCEPT WHICH THE FOUNDATION 
MANAGES.

GOALS
THE FOUNDATION MAY DESIGN, PRODUCE, AND PROMOTE ARTISTIC AND CULTURAL 
PROJECTS AND BUY, HOLD, AND RELEASE INTELLECTUAL PROPERTY RIGHTS; SET UP A 
CENTER FOR REFLECTION AND DOCUMENTATION ON DANCE AND ARTS TO PROVIDE 
ADVICE ON CULTURAL AND ARTISTIC EVENTS; SUPPORT CREATION AND THE EXECUTION 
OF PROJECTS IN THE FIELD OF PERFORMING ARTS ; OPEN AND MANAGE MULTICULTUR-
AL SPACES; ENCOURAGE THE PRODUCTION OF EVENTS BY CREATING A PARTNERSHIP 
NETWORK OF CREATORS, DESIGNERS, PATRONS, SPONSORS, AND PRODUCERS; 
ENCOURAGE OTHER SWISS OR INTERNATIONAL FOUNDATIONS TO TAKE PART IN 
COLLABORATIVE PROJECTS; PROMOTE PROFESSIONAL DANCE TEACHING AND SUPPORT 
YOUNG DANCERS AND CREATIVE ARTISTS.
 
VALUES
THE FOUNDATION WORKS IN A SPIRIT OF OPEN-MINDEDNESS TO ENCOURAGE NOVEL 
PROJECTS. IT TAKES ADVANTAGE OF THE SKILLS AT ITS DISPOSAL TO SUPPORT 
CREATION AND TRAINING IN THE FIELD OF DANCE AND THE ORGANIZATION OF 
CULTURAL EVENTS. IT SUPPORTS THE PROMOTION OF THESE EVENTS BY CREATING 
PARTNERSHIPS. IT ENCOURAGES COLLABORATION AND DIALOGUE BETWEEN INSTITU-
TIONS AND CULTURAL PLAYERS AND BETWEEN THE PUBLIC AND PRIVATE SECTORS. IT 
ACTS AS A MEDIATOR BETWEEN CULTURE AND THE ECONOMIC SECTOR. IT ENCOURAG-
ES ACCESS TO CULTURE USING INNOVATIVE MEDIATION. IT RESPECTS THE RULES OF 
GOOD GOVERNANCE AND ENSURES, IN PARTICULAR, EQUITABLE MANAGEMENT OF ITS 
RESOURCES AND SUSTAINABLE DEVELOPMENT IN THE EXECUTION OF ITS PROJECTS.

INSTRUMENTS
THE FOUNDATION WORKS CLOSELY WITH FLUX LABORATORY, WHICH IT USES AS A 
PLACE FOR EXHIBITIONS, SHOWS, TRAINING, AND MEETINGS. IT MAINTAINS STRONG 
PARTNERSHIPS WITH PRIVATE AND PUBLIC INSTITUTIONS AND WITH NUMEROUS 
CULTURAL STAKEHOLDERS. IT PRODUCES PROJECTS WITH HIGH-LEVEL PARTNERS AND 
SEEKS TO ESTABLISH MEDIUM- AND LONG-TERM COLLABORATIONS. IT MAY ALSO 
DESIGN AND IMPLEMENT ITS OWN PROJECTS. IT FORGES ALLIANCES WITH THE TRAIN-
ING AND ECONOMIC SECTORS.

FLUXUM FOUNDATION



Millicent Hodson and Kenneth Archer are a dance and design team 
based in London. They are known internationally for their recon-
structions of lost ballet masterpieces from the early 20th century, 
most notably Le Sacre du Printemps from 1913, with scenario and 
designs by Nicholas Roerich, music by Igor Stravinsky and choreog-
raphy by Vaslav Nijinsky.  

Since its premiere in 1987, they have staged their reconstructed 
Sacre to acclaim in the United States, England, France, Finland, 
Portugal, Italy, Switzerland, Russia, Germany, Brazil and Japan. Four 
films have been made about their work on Le Sacre and three on 
other ballets in their repertoire. The couple lecture internationally, 

Through Ballets Old & New, Hodson and Archer have built a reper-
toire of some twenty ballets, both reconstructions and creations. In 
addition to Le Sacre they have reconstructed two other ballets by 
Nijinsky for Diaghilev’s Ballets Russes (Jeux and Till Eulenspiegel), 
five by Balanchine, mostly for Diaghilev (Valse Triste, Le Chant du 
Rossignol,  La Chatte, Le Bal and Cotillon) and five by Jean Borlin for 
Rolf de Mare’s Ballets Suedois which competed with Diaghilev’s 
company in the 1920’s (Dervishes, Skating Rink, Within the Quota 
and La Creation du Monde).

Their creations include Stravinsky’s opera Persephone, a version of 
Prokofiev’s Pas d’Acier and a series of Greek ballets for Carla Fracci 
and other dancers in Italy.

MILLICENT HODSON & KENNETH ARCHER



SWISS EMBASSY IN GREECE

GREEK MINISTRY OF CULTURE AND SPORTS

ATHENS STATE ORCHESTRA
The Athens State Orchestra is the oldest orchestral ensemble in Greece. Founded 
in the late 19th century as the Athens Conservatory Symphony Orchestra, it was 
known by various names and operated in a number of different forms before 
becoming the Orchestra we know today and giving its first concert as the Athens 
State Orchestra on 28 February 1943.
cities and at prestigious venues and festivals abroad.

ATHENS CONCERT HALL, MEGARON
Founded in 1981, the Athens Concert Hall Organization is a non-profit-making 
organization administered by an eleven-member board of trustees, the majority 
of whom are appointed by the Ministry of Culture and Sports and the Ministry of 
Finance, and whereas three of them are appointed by the Friends of Music – also 
a non-profit-making charitable association.
The Concert Hall is a creative arena for cultural and educational activities, an arts 
centre organized along contemporary lines to promote the role of culture in the 
community.

ATHENS STATE CONTEMPORARY DANCE SCHOOL
Fascinated by a vision for developing a continuous search for non-still new forms 
and dynamics, the school forms an open art-community, always ready in respond-
ing to the challenges of today’s world, by staying devoted to the highly artistic 
nature of its mission: to provide the Greek culture with well-educated dancers, 
choreographers and dance instructors, able to both perceive and incorporate 
new things at the pace which today’s world sets. At the National School of Dance, 
discipline and hard work – both of which are fundamental principles in conquer-
ing the art of dance – are also the elements helping our students release their 
creativity within an environment of enthusiasm and cooperation.

PARTNERS


